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2 DRAMATIC ARTS (NOVEMBER 2011)

GENERAL COMMENTS FOR MARKERS:

1. Candidates must refer to Dramatic Arts theory and contextualising within the
play studied. Full marks cannot be awarded unless the candidate shows an
understanding of the theories of the subject. The answers must be discipline
specific. Use the What, Why and How with pointed references to examples
in the text.

2. The suggested answers are often beyond what most candidates at Grade 11
level can manage and should be regarded as a learning tool for the markers.
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DRAMATIC ARTS

SECTION A

QUESTION 1: REALISM

CATEGORY

MARK

DESCRIPTORS (EVIDENCE)

Outstanding
achievement

18 - 20

Well organised, comprehensive and coherent,
impeccable structure.

Displays an exceptional high of competence for
processing information, for original interpretation and
thoughtful selection of facts.

Candidate uses a selection of relevant references.
Insightful, fluent, observation and knowledge
authoritatively.

Meritorious
achievement

16 - 17

Well organised, detailed and coherent, polished
structure.

Displays a high level of competence and careful
selection of facts to process information.
Candidate uses a selection of relevant dramatic
references.

Shows insight, observation and knowledge well
expressed.

Substantial
achievement

14 - 15

Organised, detailed, some level of competence, some
slight flaws evident in structure.

Interesting reading, clear statements, convincing,
simple direct language.

Supported by selection of relevant dramatic
references.

Shows good understanding of the theme/task, some
logical statements.

Adequate
achievement

12-13

Structure not always logical.

Displays a basic understanding but tends towards
mechanistic and stereotyped responses at times.
Adequate selection of relevant dramatic references.
Adequate reading but feels memorised. Not always a
high level of insight.

Moderate
achievement

9-11

Not always organised, not logically constructed.
Limited selection of information, poor language skills
might be a contributing factor.

Candidate lacks the ability to support his/her answer
with suitable examples.

Elementary
achievement

06 - 08

Rambling — no structure, limited vocabulary, little
attempt to present information in a suitable manner,
little effort made to present work in an acceptable
manner.

Very little information, jumbled, not easy to follow,
often irrelevant.

Candidate lacks the ability to support his/her answer
with suitable examples.

Not achieved

Incoherent, very little work, limited skills, in need of
support

Irrelevant

Simple phrases or words written down that candidate
has learnt but does not understand.
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Action

Stanislavski demanded that actors always know exactly what they
should be doing on stage at every moment, and, more importantly,
why they are doing it. In other words every action has to have a
purpose. If your character picks up the telephone receiver, there
has to be reason for the action. Is it to make a phone call? If so,
who is being called and why? Your character’s intention should be
made clear through the action.

Magic if

This guideline helps you believe in the role depicted on stage. Think
about the difference between pretending that you have just burnt
your tongue drinking a hot cup of tea, and the reality of doing so.
Ask yourself, ‘What if | was really drinking very hot tea? What would
I do?’ As soon as we ‘live’ the situation, we respond in a manner
that re-enacts real life.

Given circumstances

Before you can make your audience believe that what they see on

stage is ‘real’, you must think about all the details that affect the

scene. If, for instance, you are a student packing a suitcase to go

back to school, you would have to think about:

e How this scene fits into the rest of the plot.

e The time and place of the scene.

e Why you are going to boarding school and not attending a
school close by.

e How you feel about returning to school.

e The set, costumes and props used in the scene

e The lighting and sound effects used to enhance the scene

The imagination

The ultimate goal is to believe in the character you are portraying on
stage so that you can convey this ‘reality’ to the audience. You
must have a clear picture of who your character is, achieved by
creating a detailed history for your character. Before tackling a role,
you should ask the following:

o Who is my character?

o How old is my character?

o Where did my character come from?

o What does my character want, and why does he or she wants
it?

Where is my character going?

o What will my character do when he or she gets there?
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5.

Circles of attention

This helps you to relax and focus on the role. Think of a pebble being
thrown into a pool of water. The ripples radiate outwards from the
centre. You should focus your attention from the smallest ‘circle’, and
slowly expand your focus to include ever increasing areas. In this
way, your ‘world’ will be restricted to the mise-en-scene, and you will
be able to ‘live’ in the environment on stage.

Units and objectives

The play can be broken down not only into scenes, but also into
smaller units of action, or manageable chunks of text, defined by their
own objective. It is useful to define these objectives through a verb.
Think about a one-hour period of your school day. One unit of action
may be when you go to speak to your teacher about your test mask.
What is your objective? Is it to ask for help because you know that
you do not understand the section of work? Is it point out that she
marked your test incorrectly? That short flow of action would have an
objective and would be seen as a unit of action. The next unit of
action may be when you return to your classmates. What would be
your objective now? Would it be to boast about how clever you are?
Or would it be to make arrangements for Saturday’s outing?

The super-objective and the through-line of action

The super-objective is the main, over-all objective in a play. It would
be what the protagonist wishes to have achieved by the end of the
play. If your overall objective in the play is to be elected captain of
the soccer team, you may have to achieve small, secondary
objectives along the way. In one scene (unit of action) we may see
you attending a physical training session (objective — to become really
fit). Then in another scene (unit of action) we may see you speaking
to the coach about tactics (objective — to show the coach that you
would make a good captain). These secondary objectives would all
build towards what you want to achieve by the end of the play. The
continuous chain of smaller objectives that build towards the main,
overall objective is called the through-line of action.

Emotion memory

Stanislavski believed that actors have to tap into their own
experiences and emotions when creating a character. If you have to
display sadness, you will need to remember something in your own
life that made you sad. Remembering how you felt and behaved
when you were sad will help you understand how to play the
character on stage.



DRAMATIC ARTS (NOVEMBER 2011)

1.2

10.

1.2.1

1.2.2

1.2.3

1.2.4

1.2.5

Tempo - rhythm in movement

Stanislavski said that action always has movement, tempo, and a
specific rhythm. What does this mean in performance? If you are
very nervous about meeting someone new, but the rest of the
characters are calm and relaxed, there would be two conflicting
rhythms created. This would create dramatic tension on stage. |If
your character was very nervous, but tried to hide it from the other
characters on stage, this would create dramatic conflict within your
character and a conflicting tension between your character and the
group. This guideline leads us straight back to understanding the
subtext of the play.

The method of physical action

Once you have identified the objectives and the through-lines, you
have to physically work on the text. Stanislavski believed that you
can use improvisation as a way of understanding the text and your
own role better. This will lead to a performance with greater depth
and solidity.

We must remember that Stanislavski’s system cannot be mastered
overnight. Stanislavski filled a number of books with his theories! We
should also remember that Stanislavski never claimed that his system
was perfect. He said it was a means to unlock the best performance
in each actor.

Naturalism — a literary and artistic movement which emphasis the
accurate depiction of a subject; truth to appearance.

New Realism — a form of Realism influenced by anti-realist
movements, combining certain conventions or devices from these
with a Realist approach to character and theme.

Romanticism — early 19" century literary and artistic movement
which emphasised the individual, the emotions and imagination,
celebrated rebellion against social conventions, and often
portrayed life as the artist would like it to be.

Soliloquy — a theatrical or literary device where a character
speaks his or her thoughts aloud.

Aside — a theatrical convention where a character addresses a
remark to the audience supposedly without the other characters
being aware of it.

TOTAL SECTION A:

(20)

(2)

(2)

(2)

(2)

(2)
30
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SECTION B

QUESTION 2: ELIZABETHAN THEATRE

2.1

211

2.1.2

2.1.3

Comedies, historical plays and tragedies.
Any examples of each are acceptable. (83x1)

Comedies

Shakespeare (and other Elizabethan comic writers) was greatly
influenced by the medieval period. Medieval tales of romance and
courtly love led to the development of the romantic comedy, which
Shakespeare perfected in, As You Like It and Twelfth Night. These
plays deal with the comic possibilities of people falling in love and
show that mistakes can be put right and that harmony is possible.

Some critics divide Shakespeare’s comedies into three groups:

e The ‘happy-comedies’ which often involve romance, mistaken
identities and misunderstandings. Some examples are, A
Midsummer Night’s Dream and Love’s Labour Lost.

e The ‘problem’ plays such as Measure for Measure and Troilus
and Cressida are more serious with a combination of reality
and fantasy.

e The ‘romances’ are more like fairy tales that deal with
separation and the reunion of family, for example, The
Tempest and The Winter’s Tale.

We have seen how the humours were used to create comic
character types. Shakespeare’s biggest rival as a comic playwright
was Ben Jonson, who created a genre called, ‘Comedies of
Humours’. These comedies were satirical and mocking of human
nature.

History Plays

The upsurge in nationalism helped the popularity of the history
play, as people wanted to know more about their own history. The
Elizabethans believed that history followed identifiable patterns
reflecting the will of God. A country was punished by God when it
strayed from obedience to his laws. Shakespeare’s history cycles
dealing with the Wars of the Roses illustrate this point. Often
playwrights would turn to ancient history in order to avoid being
censored for making political points. Shakespeare’s Julius Caesar
is an example of a play which examines classical history, but is
really making points about the society of his time. The themes of
leadership and power are prevalent in these dramatic works.

(3)
3)
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2.2

2.3

Tragedies

The Elizabethans had a taste for tragedy. The heightened
emotions, the sense of a hero or heroine struggling against
overwhelming odds, the triumph of the human spirit, the intense
moral concerns, the violence and bloodshed all appealed strongly
to audiences.

With the Renaissance, came an interest in Classical Italian writes
like Seneca.

Shakespeare was strongly influenced by Senecan tragedies, with
its magnificent language, violent scenes, horror and supernatural
events. A popular Senecan theme was revenge, where, in
response to the murder of a friend or relative, an individual takes it
upon himself to avenge that person’s death. The moral issues
raised by the rights and wrongs of taking revenge and the typical
bloodthirstiness of these plays, made them very popular. His Titus
Andronicus shows the influence of Seneca strongly, while Hamlet
is considered the ultimate revenge tragedy.

Learner to add preferences of performance and motivations.
Reasonable motivations within the framework of the subject is
acceptable.

Requirements of an Elizabethan actor

The actor had to be educated and able to read, as he would have to learn
his words from handwritten pieces of parchment. He had to acquire a
range of performance skills such as singing, playing a musical instrument,
sword-fighting, speaking very energetic poetry, and being physically fit and
agile for the demands of the work. There were no actresses in Elizabethan
times, as women were not allowed to act by law! It was thought that
woman on stage would cause immorality! Such thinking today would be
challenged. Any female role was played by a boy or a man. That is
probably regarded as strange for a modern audience, but was totally
accepted by the Elizabethans.

Actor training

Generally, young boys joined companies as apprentices. They were
trained masters and were taught how to move, walk and gesture like
women. They played women'’s roles until their voices broke, or till their 20s,
and then could go on to play male roles. Some boys became popular stars.

Shakespeare often used the fact that he had boy actors in his plays, to
generate confusion and humour, particularly in the comedies. Sometimes
the boy players acted the roles of woman who disguised themselves as
men! An example of this is found in Twelfth Night in which Viola (a woman)
disguises herself as a male servant, Cesario. (Remember that this part was
actually played by a boy.)

Candidate must name the character and play. 3 marks allocated to
motivation of why that character is the antagonist.

(9)

(5)

(5)
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2.4

Example: Macbeth tragic hero, suffers from bolting ambition, he
manipulates people and abuses his power as king. He is disloyal,

untrustworthy which leads to his downfall. This can be used as a reference

for markers.

QUESTION 3: SOUTH AFRICAN THEATRE

3.1 311

3.2

3.2

3.1.2

When an old woman performs stories, the performance is likely to
take place inside the, hut while the men and boys will perform in the
courtyard where historical performances take place. Hunters may
come together in open spaces and tell their stories. Spatial
arrangements vary; often a circular area is used, so the audience
can be involved. There can be a backdrop of some kind then the
space can be three-sided so groups can move from one space to
the other. These should be included in the map.

Take note of the following:

o The performance event functions within the social, historical,
and cultural context of the community.

o The stories, music and dances reflects the culture and
language of the community

o The performances are not scripted

o Performers are trained /initiated by the community

o Most of the audience constitutes people from that community

This implies that the creativity and background knowledge of the
learner must be taken in consideration. The aim is to see
whether the learner has a working knowledge and understanding in
the application of a traditional performance.

A clear motivation should be given. Markers should use own
discretion.

Learners should discuss the change the play made on the audience, either
by political, historical or social change in their way of thinking.

3.3.1

3.3.2

3.3.3

Alternative theatre — reaction against mainstream theatre, theatre
that is revolutionary or experimental in nature.

Community theatre — theatre developed in a community by that
community, often on a amateur (unpaid) basis, with a focus on
sharing and transferring skills, developing community spirit and
tackling community problems.

Physical theatre — theatre that is more visual than aural, more
about physical images than about the spoken word.

(5)
[30]

(10)

(4)

(2)

(2)

(2)
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3.3.4 Protest theatre — theatre that makes a statement of disagreement
with something in society; often aimed at the oppressor.

3.3.5

Theatre of reconciliation — theatre that aims to heal wounds and
bring former enemies together in a spirit of working towards a new
future.

QUESTION 4: AMERICAN THEATRE

4.1 Any relevant text and author.

4.2 Learner to give own understanding and views.
Possibility for discussion of Realism — as a genre — could include the

4.3

4.4

following:

43.1

4.3.2

World views influencing realism

Well made play

Acting style and techniques

Directing

Staging

Plays and playwrights (and their specific requirements and or
approaches).

Historical and modern conception of realism.

Possible answers:

arwnE

It is entertaining.

All the art forms combined.

Gives the audience something to feel good about.
Glamorous and big sets.

Makes good money and employs many actors.

(Any valid point that can be substantiated is acceptable.)

An overture

An opening number,

A main aria

An eleven o’clock number
A finale.

Create a basic costume of a character out of the mentioned play that was
studied. Award marks for suitability to character, play, timeframe, period,
appropriate annotations and creativity. Marker to use discretion.

TOTAL SECTION B:

(2)

(2)
[30]

(2)

(8)

(10)

(5)

(5)
[30]

30



(NOVEMBER 2011) DRAMATIC ARTS 11

SECTION C
QUESTION 5: VOICE

5.1 Sighing drumbeats: Lie on the floor, with your knees raised and feet flat,
feeling your spine lengthens along the floor. Relax. Put your hand on your
lower stomach. Breathe in deeply and sigh out on ‘huh’ feeling the
movement of your stomach and your diaphragm. Now try two sighs on the
same breath, then three: this sequence sounds like, ‘huh (breathe) huh-
huh, (breathe) huh-huh-huh (breathe). Make sure that the sound and the
firming up of the stomach are connected — the sighs feel like drumbeats
coming from your centre.

Humming: Humming is gentle and can be performed without strain. It

builds vibrations in the mouth and nose, developing resonance. Before

humming, blow through your lips to loosen them. Hum for different lengths

of time. Count in your head as you do this, varying the length of the count

each time. Breathe in enough air for each length of hum, always finishing
strongly. Hum a tune over a yawn. Hum while isolating parts of your face,

tensing and releasing eyebrows, cheeks, sides of mouth, nose and lips. Be

aware of vibrations in your lips, face and the rest of your body.

(Or any other relevant exercises.) (6)

5.2 Any South African theatre piece’s characters can be compared. Markers
should look at the following as a guideline.
Answers should include tempo, pace, pitch, the emotional state of mind,
social background as well as the political nature that would have an
influence on the voice of the character.

Learner must use the appropriate terminology and refer to technical aspects
of voice. 9)
[15]

QUESTION 6: MOVEMENT

6.1 6.1.1 ¢« Strong

Supple

Fit

Creative

Confident (5)

6.2 Any relevant and appropriate answer can be given. Marker to use own
discretion. (5)

6.3 e Both are performed by communicating with movement.
e Physical theatre can be done without music.
e Dance drama usually tells the story of what is sung, whereas physical
theatre conveys its own unique story.
(Or any other relevant answer that clarifies understanding of the two
genres is acceptable.) (5)
[15]
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QUESTION 7: LIVE PERFORMANCE

7.1

7.2

7.3

1. Divide your scene or monologue into beats and give your character’s
motivation for each beat. Remember that a beat is a unit of action.
Each new beat has a new motivation.

w N

What is your character’s overall motivation for the whole scene?
What is the subtext for your character in every moment in the scene?

Think about this both when they are speaking (what is beneath the

surface of the words?), and when they are listening and reacting

(what are they revealing or hiding?).
4.  What is your attitude to where you are and to whom you are with?

Markers know what the critiques were that were given. This question’s
answer should reflect what was said and what the learner agree and

disagree on.
EXAMPLE:
Character Physical Social Psychological Moral
Play
Hally 17-year-old While much | Intelligent, Chooses
Master boy, white, younger naive, ultimately to
Harold and | English- than the arrogant, be the
the boys speaking; black confused, ‘master’;
clothes a little | characters, | unhappy behaves
neglected and | has status cruelly; spits
untidy and is the in Sam’s
‘master’ face; at end
within the has inherited
apartheid evil of
context; racism
father is an
alcoholic;
close to
hardworking
mother;
lower middle
class
Willy
Sam

(8)

(6)

(10)
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7.4

Exposition — Necessary background information is provided; who the
characters are and what the existing situation is. This background
information does not have to be restricted to the exposition only, but the
most important facts, must be there to facilitate development. Opening
scenes between two minor characters, prologues, monologues, narrators,
confidants, choruses and the use of visual aids have all served the function
of providing expository material.

Complication — A new element altering the course of the action; new
information is discovered. Complications should create suspense (“a
straining forward of interest”), intensify emotions, create the building blocks
of the play’s structure, illustrate and determine what happens to the
characters and reduce the possible alternatives.

Discovery — Revelation of sufficiently important information to change the
course of the action. These discoveries can include: subject matter,
characters, self-discoveries, recognition (anagnorisis). A complication is
usually initiated by a discovery and completed by another discovery.

Crisis — Turning point of the action, opening the way for the resolution; a

time of decision, characters at the crossroads; there is a clash of interests

(even Brecht uses crises in each episode of his plays). (6)
[30]
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QUESTION 8: MEDIA STUDIES

8.1

8.2

8.3

8.4

8.1.1

8.1.2

8.3

8.1.4

8.1.5

MFS — Medium full shot
From the middle of the subject’s thigh to the top of the head.

MS — Mid shot
From the waist of the subject to the top of the head.

CU - Close up

Framing the head and shoulders of the subject. A “Close Shot” may
be of a person or an object, but a close up is a person only. The
closer to a character’s face or eyes we are, the most sympathy we
feel because we are being allowed into their personal space.
Longer close ups make us feel even more sympathy. If we have a
close up of an antagonist it may make us feel fear or revulsion,
because we are uneasily close to that character; somewhere we do
not necessarily want to be.

OTS - Over-the-shoulder shot

The camera is placed behind the character’s shoulder and he/she is
facing away from the camera. The head and shoulder are in the
foreground and are used to frame the shot. The subject of interest
(in the middle-ground or background) can be another character,
view, or an object. Depending on the storyline and how the
characters are positioned, OTS can suggest tension, intimacy,
desire, hatred, imprisonment, or conspiracy, to name a few.

POV - Point-of-view

The audience sees what the character sees from exactly his position
and eye level. It lets us feel a heightened sense of identity with the
character, because we are “in the character’s shoes” at that
moment. If we are seeing the character's POV we are more likely to
feel what the character is feeling.

Have to identify the target audience and give at least two reasons and why.

Discussion can be on the SOUND EFFECTS,LIGTING, COSTUMES,
MAKE-UP, USE OF SPECIAL EFFECTS, ACTING, SET\DECOR,
DIRECTING, USE OF COLOUR or anything that make that scene
successful.

Markers to use own discretion. Appropriate terminology is essential.

(2)

)

(2)

(2)

(2)
(5)

(10)

(5)
[30]
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15

QUESTION 9: INDIGENOUS THEATRE

9.1

9.2

9.3

9.4

It is a ritual and symbolic performance form.

It is participatory and public performance form.

It has a musical base.

There is a strong tradition of oral narrative.

The dance forms are distinctive, not only in their physical attributes,
but in their function within the total performance.

Answer could include:

The preparation of the bride and the groom.

Bride and groom are prepared for functions as man and wife
Status and structure of family is affirmed

The dance done for the bride

Songs refer to status and functions of the bride and celebrates her
achievement to get married.

She is granted blessings.

Discussions by the elders with the groom.

Hierarchical affirmation of family and community structures
The ceremony itself.

Community accepts and celebrates the bond

(Markers to use own discretion.)

Make-up should fit the ritual mentioned in QUESTION 9.2 and suitable for
the role the performer has in the performance, e.g. bride, women dancers

etc.

Marker to use own discretion.
This question is about evaluating suitability and functionality as is implied in
the concept-review. Ciritical thinking is required.

TOTAL SECTION C:

GRAND TOTAL:

(10)

(5)

(5)

(10)
[30]

60

150
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