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VISUAL ARTS P1 (SEPTEMBER 2014)

INSTRUCTIONS AND INFORMATION

It is expected of you in this examination to demonstrate the following:

The use of correct art terminology.

The use and implementation of visual analysing and critical thinking.

Writing and research skills within a historical and cultural context.

The placement of specific examples within a cultural, social and historical
context.

An understanding of characteristics/different creative styles.

Read the following instructions before deciding on which questions to answer:

1.

2.

Answer any FIVE questions for a total of 100 marks.
Questions and sub-sections must be numbered clearly and correctly.

Questions appear on the left-hand pages, with visual sources on the right-
hand pages.

Make sure that you refer to the reproduced images where it is expected of
you.

Information already discussed in one question, will not earn marks if
repeated in other answers. Cross reference of works of art is allowed.

Name the artist and the title of each work of art which you discuss in your
answers. Underline the title of the work of art or the name of a building.

Write clearly and legibly.
Write in a clear, creative and structured manner, in full sentences and
paragraphs, according to the instructions for each question. Bullets are

not acceptable, and act only as guidelines in your essay structuring.

Use the following guidelines for the length of your answers, according to
the mark allocation:

6—8 marks: a minimum of ¥2—%4 page
10-14 marks: a minimum of 1-1%: pages

Copyright reserved Please turn over



(SEPTEMBER 2014)

VISUAL ARTS P1

GLOSSARY

Use the following vocabulary to ensure that you understand how to
approach a specific question:

Aesthetics:

Analyse:

Compatre:

Contextualise:

Discuss:

Explain:

Interpret:

Evaluate:

Justify:
Substantiate:

State:

Visual sources:

Copyright reserved

Theory of beauty and art and the understanding of
beautiful things.

A detailed and logical discussion of the formal elements,
such as line, shape, space, colour, tone, format and
composition of the art work.

Point out differences and similarities in an ordered
sequence within the same argument.

Relating to, or depending on the framework of
information; relating to the situation, time (era) and
location to which the information belongs.

Present your point of view and give reasons for your
statements.

Clarify and give reasons for your statements.

Analyse and evaluate (give an informed opinion) an art
work. Contextualise it historically, culturally, socially, etc.
and substantiate your findings by referring to similar
specific examples.

Showing insightful and analytical commentary, as to the
comparative worth of an art work, in the broad world
picture.

To support/motivate with proof or witness.

To confirm with supporting evidence.

Give exact facts and say directly what you think — give
your opinion, as well as an explanation.

The visual images which are supplied in the question
paper.
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QUESTION 1

THE VOICE OF EMERGING ARTISTS

Images of the westernised lifestyle of indigenous people in South Africa have
been portrayed with empathy by upcoming Black artists, when reflecting on
influences and identities.

1.1  Explain in TWO separate paragraphs of approximately % page each, how
the artists of the works in FIGURES 1a and 1b went about documenting
the daily life convincingly, by commenting on the following:

Composition

Applying of art elements

Techniques

Evident influences on the styles

Lifestyle atmosphere (20)

1.2 Choose TWO upcoming Black artists who deliver social, economic or
other commentary in their art works and discuss ONE work of each
which you have studied.

You may use ONE of the examples of FIGURES 1c and 1d, but NOT any
other works which appear in this question paper. Your discussion of 1 to
1% pages of the works which you have studied, must include the
following:

Names of artists and works

Inspiration and influences on their work

Specific subject matter

Composition, technique and style

Evaluation of success of the work as commentary (20)
[20]

Empathy: The ability to fully understand
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FIGURE la: Gerard Sekoto, The FIGURE 1b: Peter Clarke, Houses
Milkman, Oil on canvas laid on at Simonstown, Oil on board, 1971
board, circa 1945-1946

FIGURE 1c: Tommy Motswali, FIGURE 1d: Peter Way to the
Matric Results, Pastel on paper, Village, Oils, 1960 Clarke, On the
2005 Way to the Village, Oils, 1960
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6 VISUAL ARTS P1 (SEPTEMBER 2014)

QUESTION 2

SOUTH AFRICAN ARTISTS INFLUENCED BY AFRICAN AND/OR
INDIGENOUS ART FORMS

Materials and techniques applied in visual arts can be:

e constant reminders of origin
e reflective of roots of influence
e direction-indicators

2.1  Study the visual illustrations in FIGURES 2a and 2b. Explainin a
paragraph of about half a page, how the artist of the work in FIGURE 2b
succeeded in capturing the essence of Africa with regard to the quote
above, by referring to:

e Composition/structure
e Construction
e  Other characteristics of identification (6)

2.2 Referring to FIGURE 2b, discuss in the form of a short essay of about half
a page, how Andries Botha applied the following:

e Formal elements of art
e Theme message
e Mood as related to Africa (6)

2.3 Choose TWO works of art by different South African artists who reflect
cultural influences, of which ONE may be from FIGURE 2c or 2d.
Analyse both works in an essay of at least one page. Do not use any
other works which appear in this paper.

Include the following:

e Names of artists and their works

e Obvious cultural influences

e Techniques and styles

e Messages conveyed (8)
[20]

Rustic: The appearance or manners of country-people
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FIGURE 2a: Indigenous craft FIGURE 2b: Andries Botha,
practised in Kwa-Zulu Natal, South  Genesis, Genesis, Jesus, Mixed
Africa media, 1990

IGURE 2c: Alexis Preller,

FIGURE 2d: Walter Battiss, Detail
Mapogga Axis Mundi, 1957 of Bushman Impressions, Oil on
canvas, 1970
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QUESTION 3

SOCIO-POLITICAL ART - INCLUDING RESISTANCE ART OF THE 70s AND
80s

Politics often cause cycles of suffering for specific groups of a community, one
way or the other. Artists sometimes are ingenious in their approach to reflect the
nature of political issues or to subtly suggest some idealised solutions.

3.1  Study the visual illustration in FIGURE 3a. In a paragraph of at least
half a page, discuss the decision of the artist to portray class inequity
(which had led to the Mexican revolution) and his applications of art
principles in his ingenious approach. (5)

3.2  Shortly describe, in a paragraph of about half a page, the idea of rupture
portrayed by Sebidi in the work of FIGURE 3b and discuss the execution
of her complimentary techniques. Also show clear understanding of her
message. (6)

3.3 Choose and name TWO artworks which you have studied and evaluate in
TWO paragraphs of at least half a page each, the following in an
intelligible manner:

e Name of artist and work in each paragraph

e Description of composition

e The relevance of the art principles applied

e An analysis explaining the issues addressed by the artist

e An evaluation of the success of the approach of the artist (9)
[20]

Subtly: With fine or delicate distinction
Idealised: To present as being perfect
Ingenious: Cleverly managed

Rupture: Disagreement; parting; breaking

Execution: Carrying out; performance
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FIGURE 3b: Helen Sebidi, We have Lost the Tune, Monotype and dry-point

Copyright reserved Please turn over
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QUESTION 4

ART, CRAFT AND SPIRITUAL WORKS MAINLY FROM RURAL SOUTH
AFRICA

An Orisha (also spelled Orisa or Orixa) is a spirit or deity that reflects one of the
manifestations of God in the Yoruba spiritual or religious system.

4.1 Define in at least half a page, the possible interpretations of the work of
the artist in FIGURE 4a. With reference to art elements and iconography,
explain how he has conveyed his views about the spiritual world of the
Yoruba tribe, to give support to your statements. (6)

4.2  Considering the materials used, refer to FIGURES 4b and 4c and write an
essay of about % of a page, regarding the following:

e Craft techniques applied in creating the works
e Functionality and artistic value
e Art principles most effectively applied (6)

4.3 In an essay of at least one page, discuss works of any TWO craft artists
you have studied.

Clearly refer to the following:

Names of artists

Type of works

Materials and techniques, traditional or contemporary

Function

Decorative value referring to art principles (8)
[20]
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FIGURE 4c: Nomvuselelo Mavundla and Elliot Mkhize, South Africa, Baskets
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12 VISUAL ARTS P1 (SEPTEMBER 2014)

QUESTION 5

MULTI-MEDIA AND NEW MEDIA — ALTERNATIVE CONTEMPORARY AND
POPULAR ART FORMS IN SOUTH AFRICA

The contemporary use of multimedia challenges the passive relationship between
art and viewer, inviting intelligible response.

5.1 Considering FIGURE b5a, explain in half a page how Bester used
alternative materials AND techniques, as seen in FIGURE 5b, creating a
fresh relationship between art and the viewer. (4)

5.2 Choose ONE work of art from the two of FIGURES 5c and 5d, and discuss
in an essay of approximately three quarter of a page, the following:

o Application of art elements and principles
o The style of line application
o Meaning and mood (6)

5.3  For this question you may not use a work which appears in this question
paper. However, you may use a different work by one of the artists used in
this paper.

In essay form of at least one page, recall and analyse at least ONE
work in multimedia which you have studied, substantiating each of the
following:

Name the work/s as well as the artist

Description and analysis

Messages and/or meanings

Influence and possibly by which style of art

Yet presenting it in an alternative manner (10)
[20]
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FIGURE 5a: Right Mukore, Group

sculpture, Hard wood sculpture

FIGURE 5c: Kasey McMahon,

Connected, Computer network cables

Copyright reserved

FIGURE 5b: Willie Bester, The
Saxophone Player, 2002,
Mixed Media sculpture

FIGURE 5d: Sublime and
sensual smoke art and photo-
shop
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QUESTION 6

POST-1994 — DEMOCRATIC IDENTITIY IN SOUTH AFRICA

Contemporary artists change the perceptions of viewers about issues and
stereotypes.

6.1

6.2

Write an essay of about % of a page and discuss how the individual
artists of the visual sources of FIGURES 6a and 6b relate to expression
of identity.

Refer to the following:

Formal art elements

Style and technique

The commentary these artists make

Which one makes the strongest impact, with reasons for your

choice (8)

Write an essay of at least 1¥2 pages, discussing the work of any TWO
artists you have studied, who question and reflect on identity. Refer to
specific works of art in you answer, which do not appear on this question
paper. (12)
[20]

Contemporary art: Art from the 1870s to today

Stereotypes: Fixed mental impression

Copyright reserved Please turn over



(SEPTEMBER 2014) VISUAL ARTS P1 15

A

FIGURE 6a: Richard Hamilton, “Just What Is It That Makes Today’s
Homes So Different, So Appealing?”, 1956, Collage

FIGURE 6b: Willie Bester, Political Development, 2002,
230 x 80 x 280 cm, Mixed Media Installation
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QUESTION 7

GENDER ISSUES — MASCULINITY AND FEMININITY

In Greek mythology erotic images are common. Around 1485 Titian refined
symbolism by placing the goddess of love within the spiritual context. During the
Renaissance and the Baroque era, the theme of fertility made way for assertion.

7.1 Refer to both of the works in FIGURES 7a and 7b. Relate what each
artist has evoked from the viewer with his approach in the work, when you
recall the symbolism of the time. Do it in essay form in a substantial
paragraph of approximately % page, considering the following:

Use of title

Composition

Style

Formal elements of art

How gender is questioned/affirmed (8)

7.2  Write an essay of approximately 1% pages, about any TWO artists you
have studied, in whose works male and/or female identity is addressed.
Name, describe and compare the works. Conclude your essay with your
conclusion concerning impact of each. (12)
[20]

Erotic: Of love

Assertion: Insistence upon a right
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FIGURE 7a: Titian, Venus ad her Mirror, ca 1555

) .
: Artemisia Gentileschi,

Judith slaying Holofernes, circa 1612-1613

Copyright reserved Please turn over



18 VISUAL ARTS P1 (SEPTEMBER 2014)

QUESTION 8

ARCHITECTURE IN SOUTH AFRICA

After the destruction of the First World War, the Bauhaus, established in
Germany in 1919, had various aims, one of which was to achieve and maintain
high quality of the principles of design. Creative thought continues to arise in
architecture nationally and internationally.

8.1 Considering the above-mentioned creativity, study the images of the
floating structure in FIGURES 8a and 8b. Write an essay of one page, in
which you elevate the innovative accomplishments. You may include
thoughts on the following:

Principles of design applied

Influences and creative thought

Peculiar characteristics

Aims and effective functionality (8)

8.2 In an essay of approximately 1% pages, clearly analyse TWO buildings by
any contemporary South African architect/s. Discuss the shapes,
materials and design which place them in a category of outstanding
impact.

The following aspects may well be relevant:

Names of architects/companies and buildings

Special features

Peculiar materials, technology and design

Ecological considerations

Environmental issues

Functionality (12)
[20]
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FIGURE 8a: Steven Holl Architet, Horizontal Skyscraper/Vanke Center
in Shenzhen, China

The structure spreads out under the 35 meter height limit on the site,
supported on eight cores using bridge-building technology and a concrete
frame to maximise the area available for gardens beneath.

Vs

b / 73 .

FIGURE 8b: Steven Holl Architects, Horizontal Skyscraper/Vanke Center
in Shenzhen, China

4

It recently received a 2010 Good Design is Good Business China Award
for Best Green project. The underside of the floating structure is propped
up on eight legs.

TOTAL: 100
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