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2 DRAMATIC ARTS (NOVEMBER 2011)

INSTRUCTIONS AND INFORMATION
1. Answer ONLY the questions on the drama texts that you studied.

2. Reading time of 15 minutes has been allocated before the start of the
examination.

3.  This question paper consists of THREE sections:

SECTION A: 30 marks
SECTION B: 60 marks
SECTION C: 60 marks

4. SECTION A: QUESTION 1 is compulsory: REALISM (30)

5.  SECTION B consists of THREE questions. Answer TWO of the THREE
guestions.
QUESTION 2: ELIZABETHAN THEATRE (30)
QUESTION 3: SOUTH AFRICAN THEATRE (30)
QUESTION 4: AMERICAN THEATRE (30)

6. SECTION C consists of FIVE questions.

QUESTION 5: COMPULSORY (15)
QUESTION 6: COMPULSORY (15)

In QUESTION 7, 8, 9 there is a choice between three questions.

Answer ONE of the three.

QUESTION 7 (30)
or
QUESTION 8 (30)
or
QUESTION 9 (30)

7.  Number the answers correctly according to the numbering system used in this
guestion paper.

8. Pay attention to the number of marks awarded to each question in order to
determine the length of your answers.

9. Use your classroom knowledge, as well as independent and creative thought,
to answer the questions.

10. Write neatly and legibly.
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SECTION A (COMPULSORY)
QUESTION 1: REALISM

1.1 Select a character from a realistic play that you have studied or performed
and indicate how you would prepare for this character by using the
Stanislavski system. Write an essay of a minimum of 250 words,
discussing and interpreting a role you have performed or studied this year
that can be classified as realism. Indicate the name of the play and the
character you are discussing. (20)

1.2 Identify and explain the following:

1.2.1 Naturalism (2)
1.2.2 New Realism (2)
1.2.3 Romanticism (2)
1.2.4  Soliloquy (2)
1.25 Aside (2)

TOTAL SECTION A: 30
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SECTION B (ANSWER TWO QUESTIONS IN THIS SECTION.)

QUESTION 2: ELIZABETHAN THEATRE

2.1

2.2

2.3

2.4

“In Elizabethan times drama tended to fall into certain genres ...”

[Source: OBE FET GRADE 11]

2.1.1 Name THREE main genres of this time.
2.1.2 Provide at least ONE example of each.

2.1.3  Explain each of the genres and indicate whether you would like to
be involved in a production of the genre. Motivate your answers.

In Elizabethan times there were certain things required as an actor as well
as their training. Explain the requirements and the training during this era.

In the text you have studied there is a protagonist and an antagonist.
Name the play you have studied and identify the characters that are the
protagonist and antagonist. Motivate your answer.

Discuss reasons why a protagonist can be a tragic hero. Motivate your
answer.

AND

3)
3)

(9)

(5)

(5)

(5)
[30]
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QUESTION 3: SOUTH AFRICAN THEATRE

3.1

3.2

3.3

“Traditional African performances use open spaces, rather than formal

theatre buildings.”

3.1.1

3.1.2

Depending on the social position of the performer and the purpose of
the performance, the performance can happen in different places.
Draw a map of a traditional African performance space, and indicate
the position of the performers as well as their social position.

Motivate the placement of any ONE of the performers in
QUESTION 3.1.1.

Use the South African theatre text that you have studied to discuss any ONE
of the following:

The POLITICAL or the SOCIAL or the HISTORICAL IMPACT of the play on
the audience.

Write a description of the following terms:

3.3.1
3.3.2
3.3.3
3.34

3.3.5

Alternative theatre
Community theatre
Physical theatre
Protest theatre

Theatre of reconciliation

AND

[Source: OBE for FET DRAMATIC ARTS GRADE 11]

(10)

(4)

(6)

(2)
(2)
(2)
(2)

(2)
[30]
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QUESTION 4: AMERICAN THEATRE
4.1 Name the text and author of the American text you have studied. (2)
4.2 Explain in essay form your understanding of the term, ‘Realism on stage’. (8)

4.3 Refer to the picture and answer the questions that follow.

4.3.1 Musicals became extremely popular in the 1930s. Why are musicals
still so popular today? Discuss at least FIVE reasons. (20)

4.3.2 What are the elements of a musical? (5)
4.4 Refer to the text you have studied and create a costume for the main
character. Drawings must include annotations and a description can also be
given. (5)
[30]

TOTAL SECTION B: 60
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SECTION C
QUESTION 5 and QUESTION 6 are COMPULSORY.
QUESTION 5: VOICE
5.1 Name and describe in detail TWO warm up exercises before performances. (6)
5.2 Select TWO characters of the South African text that you have studied.
Compare the use of the actors’ voices to create the characters in the play. (9)
[15]
AND
QUESTION 6: MOVEMENT

Study the picture and answer the questions that follow.

6.1 When doing movement, an actor should have certain abilities.
Name and discuss ONE of these abilities in detail. (5)

6.2 Referring to the picture above give a short story line that would fit this
picture. (5)

6.3 Compare the similarities and differences between DANCE-DRAMA and
PHYSICAL THEATRE. (5)

[15]



8 DRAMATIC ARTS (NOVEMBER 2011)

Only answer ONE question between QUESTIONS 7, 8 and 9.
QUESTION 7: LIVE PERFORMANCE

7.1 When working on a monologue or scene you follow certain steps to analyse
the text. Name and describe FOUR steps. (8)

7.2 Write notes to yourself with critique on your last performance in the practical
exam.

Refer to your use of voice, body and movement. (6)

7.3 Pick a character, using any play that you have studied and analyse the
character according to the table below.

Character Physical Social Psychological Moral
Play characteristics
(10)
7.4 A monologue or scene should consist of exposition, complication and
resolution.
Explain how you have applied this rule in your performance of your
monologue or scene. (6)
[30]
OR
QUESTION 8: MEDIA STUDIES
8.1 Name and explain the following abbreviations:
8.1.1 MFS (2)
8.1.2 MS (2)
8.1.3 CU (2)
8.1.4 OTS (2)
8.1.5 POV (2)
8.2 Refer to the film that you have studied and identify the target audience.
Motivate why they would relate to the film. 5)
8.3 Select a scene from a film you have studied and discuss the different
aspects that worked in the scene. (20)
8.4 Do you think film will ever replace theatre? Motivate your answer. (5)
[30]

OR
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QUESTION 9: INDIGENOUS THEATRE
9.1 Describe the characteristics of African theatre. (20)

9.2 Analyse the significance (meaning) of some aspects of an African
traditional wedding performance. 5)

9.3 Create a makeup design for a participant in the same ritual as in
QUESTION 9.2. You can use either drawings or descriptions. Any
drawings must include suitable annotations. (5)

9.4  Write a review of a performance on a ritual of your culture using the
following headings:

9.4.1 Setting (2)
9.4.2 Story line (2)
9.4.3 Climax (2)
9.4.4 Outcome (2)
9.45 Props used (2)

[30]

TOTAL SECTION C: 60

GRAND TOTAL: 150
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