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INSTRUCTIONS AND INFORMATION

1. This question paper consists of THREE sections.
2. Answer ALL the questions. Note that there are choices in QUESTION 5.
3. Write your answers on this question paper. Use a pencil for music notation

and blue or black ink for the other answers.
4. This examination will be written while you are listening to a CD.

5. The music teacher of the centre must conduct the examination in the
presence of the invigilator.

6. The last page of this question paper is manuscript paper intended for rough
work. You may remove this page.

INSTRUCTIONS TO THE PERSON OPERATING THE SOUND EQUIPMENT
1. The instructions for the music teacher appear in frames.

2. Each musical extract (track) must be played the number of times specified on
the question paper.

3. Allow adequate time between tracks to allow candidates to think and write
their answers before playing the next track.

4. The number of the track must be announced clearly each time before it is
played.
5. A battery-powered CD player must be available in case of a power failure.
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Candidates must be credited for any correct answers not found in the memorandum.
SECTION A: AURAL

QUESTION 1: RHYTHM

| Play Track 1 FOUR times. Pause for ONE minute between each repetition. |

Listen to the rhythmic phrase and fill in the missing note values at bars 2 and 3 on the
score.

Answer:
VARV NV v S

" EuB S .

| 1 mark for each tick (\) =8 + 4 =2 marks | (2]

QUESTION 2

Read and study the questions for ONE minute.

[ Play Track 2 FOUR times. Pause for ONE minute between each repetition.

2.1 Listen to Track 2 and answer the questions.

2.1.1 Name the time signature.

Answer: 3/4 1)

2.1.2 Make a cross (X) in the block next to the typical ostinato Bolero
rhythmical pattern that you hear.

(a) Il - J ¥ 0 | & r J ¥ - H

(b) M X
© W ded e ST (1)

[2]
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QUESTION 3

Read and study the questions for ONE minute.

[ Play Track 3 ONCE to provide a general overview. |

Sixteen Going on Seventeen

Rodgers and Hammerstein

R ] | | ' i b ; ¥
() y /" ! — - '—EJ -'_'-| =0 S
[)) ! | ' Y |
You are six-teen, go-ing on sev-en-teen, Ba- by, it's time to think!
5
| - |
;9 L (a) ! d !
1 X B N
H [ ¥ Y F J
[ I an P ] i | -~
AN | L/ M
o) ' ¥
Bet-ter be-ware,be can-ny and care- ful, Ba-by, you're on the brink!
9
# | l[f 'E , I — ! N i : 3
" I ll | | | | L " —= :
<D — d_.{_tﬂﬁ_F 1 €
[)) ! r |
You are six-teen, go-ing on sev-en-teen, Fel-lows will fall in line.
13
[ 1 [ 1
ﬁ I (a) (E)
.Y N
H | ¥ F ]
[ i an P ] S i) -~
o ] i Al
o .
Ea-ger young lads and rou- és and cads will of-fer you food and wine.
17
l 1 A (b) A | | 1 | |
N a— i i ! — His ' ! ¥
L s | @& o o > o | I pS
e |
To-tal - Iy un-pre-pared are you to face a world of men.
21
I |
L A . A , : , (C)
A b———" I — ;
o e o ¢
[Y)
Tim-id and shy and scared are you of things be-yond your ken.
25

l ] M ’ | : l‘if‘a -
i | 1 ' » i =
[ an XY ) ' | = —— l:hi*‘ ) I— ]
<y ' 7 ! '
e

You need some-one old-er and wis-er tell-ing you what to  do.

29
| .
" I I
‘ e i — =
52 | i ! ! .[ P — 5
3 I am sev - en - teen, go - ing on eight - een,
PP
ﬁ 1 (f) | |
L b | D”(z
r(:\b' 93 » | (@) . =
A" |
[y —
M- take care___ of you.
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[ Play Track 4 TWICE. |

3.1 Listen to the music from bars 1-16 and name the rhythmic feature and
compositional technique used in bars 5-6 and 13-14 at (a).

Rhythmic feature: Syncopation = 1 mark
Compositional technique: Sequence = 1 mark (2)

[ Play Track 5 TWICE. |

3.2 Listen to the music from bars 17-20. Fill in the missing non-harmonic note on
the score at (b) and identify the type of non-harmonic note that is used, for
example (f) Passing note.

(b) Correct notation (see full score) = 1 mark
(Lower) auxiliary note = 1 mark (2)

[ Play Track 6 FOUR times. Pause for ONE minute between each repetition. |

3.3 Listen to the music from bars 21-24 and fill in the missing notes at (c).

Answer:
v

B

¢
-

)

E” g
<
<.
<
<

| =
I

of things be-yond your ken.

1 mark per tick (V) 6 + 2 = 3 marks
(Both rhythm and pitch must be correct) (3)

[ Play Track 7 TWICE. |

3.4 Listen to bars 1-16. Identify and write down the names of the cadences at (d)
and (e).

(d) Imperfect cadence = 1 mark
(e) Perfect cadence = 1 mark

(@)
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[ Play Track 8 ONCE. |

3.5 Listen to bars 29-34. Which interval do you hear on the word "I'l" at (f)?
Make a cross (X) in the box of your choice.

|  Perfect5™ | Major 6™ | Minor 6™ | Major 7" |

| Major 6™ = 1 mark |

(1)
(10+2)  [3]
Example of score:

Sixteen Going on Seventeen

Rodgers and Hammerstein

b | P i p— I — w— — ]
e e S =
| | | | | g - ] | | | 1
© I o—. v
) You are six-teen, go-ing on sev-en-teen, Ba-Dby, it's time to think!
5
I | a3y |
O | (a) | | s .{d} s
“b K i 1 P
G e e e Ne AP 8 oot
D), | 1 ’ . . —
9 Bet-ter be-ware, be can-ny and care-ful, Ba- by, you're on the brink!
O | ! A, l
4 52 b P — f—p——i —
St | | | I I A[ ‘} 1) 1 | I - 1
o 1 .. v
13 You are six-teen, go-ing on sev-en-teen, Fel-lows will fall in line.
.~ 1
H () , (e

Ea-ger young lads and rou- ésand cads will of-fer you food and wine.

(b)

A, I\ : . : &, l |

ASCb NN ] S e ™ S e e |
S i R G =
17

A

p- A

i i—- N N I I | I I | I I | | ]
Lo L | | ] 1 | | | | L | | | & 1
. 1 1| Py |
W‘_L'—J_'_J_H—i_'%r_d_r_- — |
To-tal - ly un-pre - pared are you to face a world of men.
21
T 1
ﬂ L.y &, . A, . . . A (C]
P A Y 18 I N g I [ I I I ILY| F P I I ]
%l ) 1 LI 1 | | 1 | L | | F |
. I | | = ~ |
| 1 1 | I = - ]
[ ' T T
25 Tim-id and shy and scared are you of things be-yond your ken.
5
A e e o T T 2
| I I & & ) M| | T | |
tj, I I I LA A A 4 I — I 1
You need some-one old-er and wis-er  tell-ing you what to  do.
29
L.y .
e | ’ o
~ U I I | I gl & i—ﬁi—d—|
T | — ' ht bt 1
I am sev - en - teen, go - ing on eight - een,
31
[y
ﬂ (- | {f‘]r | L L |
o 0 H | | Sl | 1 I LI | I I | Il |
#bﬁ I P — —— P — = - i
L | | - I 1 1l |
[ —
| ] — take care___ of you.

TOTAL SECTION A: 9

Copyright reserved Please turn over



Music/P2 8
NSC — Grade 11 Exemplar — Memorandum

SECTION B: RECOGNITION OF MUSIC CONCEPTS
QUESTION 4: GENERAL LISTENING

Listen to the extracts below and answer the questions that follow.

4.1  [Play Track 9 THREE times. |

DBE/2013

4.1.1 Name the woodwind instrument that you hear in the introduction.

| Clarinet = 1 mark |

4.1.2 Which percussion instrument do you hear in the introduction? Make a

cross (X) in the box of your choice.

|  Xylophone | Bell |  Triangle

Piano |

| Bell = 1 mark |

4.1.3 Name the type of solo voice.

| Soprano = 1 mark |

4.1.4 Identify TWO rhythmic features in the vocal line which show that this work

was influenced by jazz.

\ Syncopation = % mark and Swing rhythm =% mark

4.2 [ Play Track 10 THREE times. |

4.2.1 With which style period do you associate this extract?

| Baroque period =1 mark |

4.2.2 ldentify ONE aspect of the accompaniment to substantiate your answer to

QUESTION 4.2.1.

| Basso continuo or Harpsichord/Cello= 1 mark |

4.2.3 Name the instrument playing the melody.

| Recorder/Flute = 1 mark |

4.2.4 How many instruments are playing in this extract?

| Three = 1 mark |
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4.3 | Play Track 11 THREE times. |

9

DBE/2013

4.3.1 With which jazz style do you associate this extract?

New Orleans Style/Dixieland

=1 mark

4.3.2 Name the solo instrument that you hear at the beginning of this extract.

Clarinet = 1 mark |

4.3.3 What type of ensemble accompanies the solo instrument? Make a cross
(X) in the box of your choice.

| Brass ensemble | String quartet | Jazz band | Big band |

Jazz band = 1 mark

4.3.4 With which jazz form do you associate this extract?

12-bar blues = 1 mark

4.4 [ Play Track 12 THREE times. |

4.4.1 With which musical style do you associate this extract?

| South African popular music = 1 mark |

4.4.2 Name the time signature.

4/4 = 1 mark

4.4.3 Describe the texture of the first four bars of this work. Make a cross (X) in
the box of your choice.

Homophonic | Polyphonic | Monophonic | Multiphonic |

| Homophonic = 1 mark |

4.4.4 Which of the following rhythmic patterns (A or B or C) are used for the
word Umgombothi? Make a cross (X) in the box of your choice.

A B C
—H—Z—:—ke—\J—l ||%J':|J & | Mq --v
Um-gom -bot - hi Um- gom-bot - hi Um-qom - bot-hi__

| C=1mark |
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QUESTION 5
Answer QUESTION 5.1 OR 5.2 OR 5.3.
Read and study the questions for ONE minute.

Play Tracks 13, 14 and 15 in succession so that candidates can choose which
question to answer.

[ Play Track 13 THREE times. |

5.1 Listen to Track 13 and answer the questions that follow.

5.1.1 Identify the genre of this work.

| Concert Overture = 1 mark | 1)

5.1.2 With which composer do you associate this work?

| P Tchaikovsky = 1 mark | (1)

5.1.3 Answer TWO of the following questions:

(@) Write down a suitable Italian term for the tempo of this extract.

(b) What is the tonality of this extract?

(c) Identify TWO woodwind instruments in this extract.

(a) Tempo: Andante = 1 mark

(b) Tonality: Minor = 1 mark

(¢) Instruments: Clarinets = %2 mark
Bassoons = %2 mark )

[4]

OR
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[ Play Track 14 THREE times. |

5.2 Listen to Track 14 and answer the questions that follow.

5.2.1 Identify the style of this work.

| Modal Jazz =1 mark | (1)

5.2.2 With which performer do you associate this work?

‘ Miles Davis = 1 mark ‘ (1)

5.2.3 Answer TWO of the following questions.

(@) Write down a suitable term for the tempo of this extract.

(b) What is the tonality of this extract?

(c) Identify TWO instruments in this extract.

(a) Tempo: Andante/Moderate pace = 1 mark

(b) Tonality: Based on D Dorian mode/Uses modal improvisation
(Any 1 = 1 mark)

(c) Instruments: Trumpet/Bass/Piano/Drums
(Any 2 =% mark each) )

[4]

OR
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[ Play Track 15 THREE times. |

5.3 Listen to Track 15 and answer the questions that follow.

5.3.1 Identify the style of this work.

| Indigenous African Music = 1 mark | (1)

5.3.2 With which musician do you associate this work?

Mama Madosini (Madosini Mangina - Queen of South Africa's
Pondoland Music) = 1 mark 1)

5.3.3 Answer TWO of the following questions.

(@) Write down a suitable term for the tempo of this extract.

(b) What is the correct vocal technique that is used by one of the
accompanying singers? Make a cross (X) in the box of your choice.

Onomatopoeic

o Ululation Crepitation
singing

(c) Identify TWO instruments in this extract.

(a) Tempo: Moderate tempo = 1 mark

(b) Ululation = 1 mark

(c) Instrumentation: Uhadi and Umrhubhe
and voice (Any 2 =% mark each) 2)

[4]
TOTAL SECTION B: 12
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SECTION C: FORM
QUESTION 6

Read through the questions below.

[ Play Track 16 ONCE to provide an overview. |

Study the score while you listen to the extract. (Please note that this is not an exact
version of the printed music).

Medi fi mallet i
ecium soft matlets lnter]u’dlum ll Niel van der Watt
Calmly /=92
04 — A . S
o S  — 2 h? £ T-}'\JT _:"J? -  — i — S "
) . = ; ? . = == = =
Marimba I mp f
> > > >
#&4—% e e e = ===
4, L i | LA o i L T o P P I o
—_— _ —_—r ————
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n# - A gy
& D 2 [ NN gi IEF[
1 - -
v - I ¥ i£ > - *
* = N = -
f mp f
X r-% — = T T - = T T = — T T -
g:" -! =‘ - I L 1 - 1 1 > ! |
- e — = b | e, | ——
9
éﬁ — = =S========= —
| — | - T T - - - - - | -— T | —_— T T T
O ¥ g ¢ e = = = 4 = L e
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= _—
= - > - > —
DR e e
¥ 7 7
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17
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[ Play Track 16 ONCE again. |

6.1 Make a complete form analysis of this piece by filling in the given table.

SECTIONS BAR NUMBERS KEYS
AV 1-8V G majV
B 9-16V G maj— D majy
AY 17-24 G majV
B'(C) 25-32+ G maj — D majV
Coda (A) 33-40v G majV
| 1 mark per tick () = 15+3=5 | )

6.2 Name the overall structure of the piece.

\ Binary Form with Coda OR Elements of Rondo Form = 1 mark | Q)

6.3 Comment on the similarity and/or difference between bars 9-16 and bars 25-32.

Material of the left-hand part in bars 9-16 appears in the right-hand
part of bars 25-32 in a varied form and vice versa = %2 mark
Both sections start in G major and modulate to D major = %2 mark (1)

6.4 What is unusual about the rhythmic grouping in the right-hand part of bars 33-36?

The standard grouping of 2+2+2+2 or 4+4 is abandoned in favour of the 3+3+2
grouping (Bossa Nova rhythm).
This has a polyrhythmic effect typical of African music. (1)

6.5 | Play Track 16 ONCE again. |

Make a cross (X) in the box of the style that, you think, has had the strongest
influence on the composition of this piece.

Jazz

Traditional African Music X

Western Art Music

Classical Indian Music

Afro-pop Music

Latin-American Music (1)

TOTAL SECTIONC: 9
GRAND TOTAL: 30
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